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wenterat & ferg fee
TES IS % SR [T T W I e 7R fAfan |
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&t arrast rferfeer wwa fear s |
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TR TEe &l ok, fedl STt T OR S AT Sifehe el & ot
WA % ferd v St e f52 S |
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FEYTH & AN T T THI & 18 370 i Gel o 9§
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Note : This paper is of two hundred (200) marks containing four (4) sections. Candidates
are required to attempt the questions contained in these sections according to the
detailed instructions given therein.

MS:  TE UGS ST At (200) 3FehT 1€ TS THH AR (4) T & | AT bl 38 THIed W91 o 3T
37T 3t T o Feem o STER ST ¢ |
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Note :

SECTION -1

gs -1
This section consists of two essay type questions of twenty (20) marks each, to be
answered in about five hundred (500) words each. (2 x 20 = 40 marks)

TG We T SHA—ST 37T o &Y (a-uTchsh U9 & | Uedeh o1 STR o uter &t (500) I1=s1 o
I € | (2 x 20 = 40 37F)

“Classical Indian Dance in its highest moment, is the embodiment of music in its

visual form.” Elaborate with examples.

“30 ey &10T H YRAIT I Je 3T g¥aTcHsh Wy § Tl bl AR Ufqar € 17
HIRTERUT AT I |

OR / &1gar

‘An actor is at the centre of the theatre’ — Do you agree ? Discuss giving suitable

examples.

Teh ST TTHE T 5y 81T & — T 3779 el & 2 SUFT SIER0T Afee oo iy |
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2. Creativity is the spirit of discovering that which is unknown and non-sterotypical.

Comment w.r.t. your dance style training (learning, performing etc.).

GSTTCHERT TR T 3T-TIGag o STATUT T 9Te & | STUeh! o Ieft i Foretr (e, wRefa
TER) o SR W fewoft it |

OR / &gar

‘Theatre is the product of the collaborative relationship between the text and the
stage.” Justify the statement.

T, A IS O T o Sie WedTIcHeh Yail Sl Aiawel & |” — 39 T i deh 195 i |

J-6510 6



J-6510 7 P.T.O.



J-6510



J-6510 9 P.T.O.



Note :
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SECTION - 11
Qe -11

This section contains three (3) questions from each of the electives/specializations.
The candidate has to choose only one elective/specialization and answer all the
three questions from it. Each question carries fifteen (15) marks and is to be
answered in about three hundred (300) words. (3 X 15 = 45 marks)

TG TS U TS Ucosh ghe/fammear § i (3) UsT & | 31l ol Aol U o
TR/ fTISRTET T TTehY SHT o AT Y91 ol STR ST € | iedieh W9 U (15) 3Rl h1 & o
THHT ST ATHT A1 A (300) I=57 H U € | (3 x 15 = 45 3i)

Elective — 1
ufs® - 1
DANCE
T

Is the alliance between commerce and arts welcome ? Write on the basis of your

dance style.
T FAM0TST T FHeAlel o Sd TS @I ag § 7 3O JRiedl o 3MER W faseT
FHifTT |

What are the merits and demerits of Traditional and Institutional Teaching of Dance ?
How can we overcome its limitations ?

RO 3R Fh Jo 18707 & TUT-SIT BT Soot@ hifsTl | STl FIHTST 9 89 ¥ UR
i 2
Adaptability of Indian Classical Dance to Modern Contemporary Themes. Discuss.
MY TH-TTTeh fTo-a7q & T IRATT IS T i ST Fereierar | foe=mr sy |

OR / 3rgat

Elective — I1

s - 11

DRAMA/THEATRE
EH/ T

How Epic Theatre differs from Dramatic Theatre in terms of text and performance ?
Discuss.

A U181 NI Y gfee I Uit X 6w whR gmfesd RRiex @ fo=r & 2 fadee
FHT |

Does the study of Natyashastra help in reviving Sanskrit theatre for contemporary
audience ? Answer with suitable examples.

T AT T 37T FH-FHIG Ui o TIT Tehel TTHE Rl GASTITE e H eTash & 7
U IERVN Hied I T |

10



5. How the playwrights of your region have creatively used the elements of Traditional
theatre form of your State ? Answer with suitable examples.
31U &1 & AEHHRIT A o FRR 3Tk 53 & TRUNe TTHE o el b1 STINT GoTeHE &
T a1 & ? SUgET 3SR Qied TR ST |

J-6510 11 P.T.O.
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SECTION - I1I

g - 111
DANCE
ko

Note : This section contains nine (9) questions of ten (10) marks, each to be answered in
about fifty (50) words. (9 x 10 = 90 marks)
Me: U ES T TH-2] (10-10) 37T & AT (9) UFT & | Uedish U BT STR T T (50) vr=si |
AT | (9 x 10 = 90 37F)
6. How Indian mythology is depicted in your dance style ? Answer with examples of 2

compositions (song, story, interpretation).
3TMIehT Fesiet! H R UTRIUTeh hed foh UehR fafrd gidt € 2 < w1 (i, e, =aweT)
T 33T I gU 3T T |

7. Explain the four Vrittis and Pravritties as mentioned in Natya Shastra.

AR § 1 T8 9K gradi 3R Fgiadi i SReT it |

J-6510 17 P.T.O.



8. Describe the Nritta technique of Bharatanatyam or Manipuri.

A 31T AT Sl Ff Teheileh ol U HITST |

9. How does a dancer establish a bond with the spectator and bring about Rasasvadanam ?
TS e SeRT o WY AR hdl T el & TAT THRAE” 30~ FIAT & 7

10. Describe in detail the elements discussed in Bhavaprakash or Natyadarpana, other
than those given in the Natya Shastra.

TAYERTYT TAT AEAGU0T H, AN § 53 T T ot SigeRy, foafad aweli o fokga avH

T |

J-6510 18



11. Briefly describe the Margam/repertoire of the dance style adopted by you.
TR §RT STYATE T3 JRIAT & HHH/ATI2e T HiRTe Ju ity |

12. Write a Nritta sequence of your dance style (e.g. Tirmanam, Toda, Jathi and the like)
of 8 avertana/cycles, of multiple of 4 matras (4, 8, 16 ....)

TOT FearsTet @ I ht Ueh ToT S Toh (ARATH, ret, ST ....) o1, T 8 3tae=/=1sh et &f
3R 4 AT & 9gOT (4, 8, 16 ... ) AT & |

J-6510 19 P.T.O.



13. Discuss the inter-relationship between Dance and Sculpture.

I AT Gicishetl o SFR-Teiel ot faeremT iy |

14. Describe Noh of Japan or classical dance of Thailand.

ST o g 37276 ATEeAS o I Fe ol FU i |

J-6510 20



OR / e
DRAMA / THEATRE
e / THA

6. Write about a traditional theatrical form which uses Mahabarata.

et T YU ST @ o 9R § fefiau e merard s wEnT el e |

7. Define the Rasa-Sutra and name its constituents as per Natyashastra.

TN % STTAR -G T TRHATST FARGT TAT 3Hh Feeeh! Sl AHIG HirT |

J-6510 21
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8. Write about any one Rupaka and Uprupaka.
TRl Ueh T 1 3UEY o a1 H fef@u |

9. Describe the Aharya Abhinaya of Rasalila or Yakshagana.
THAAT ST FETH o6 BT T T UM BT |

10. Write the contribution of Shri Bhaskar Chandawarkar to theatrical music
composition.

LTS G T & 9YReR <eTa’eR o e & 9- § feiau |

J-6510 22



1. Write short notes on :
(a)  Vaman Kendre
(b)  Prithvi Theatre Festival
ffeaa W wiere feoaforat fofau
(a) aHIFS
(b) El%ﬁ R hiteae

12. Critically evaluate “Ghasiram Kotawal”.

‘W ShIAdTeT hl GHTATIATHS *ivinhﬂ Eﬁr \aQ |

J-6510 23 P.T.O.



13. Describe the stage conventions of “Noh” of Japan.

ST o “ATe’ ol Helg IRERTSA Sl JUH ShiTeT |

14. What is the difference between amature and experimental theatre ?

THZGSR T TRTURHee e 3 o o 3T € 2

J-6510 24
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SECTION - IV
g -1V
DANCE

T

This section contains five (5) questions of five (5) marks each based on the following

passage. Each question should be answered in about thirty (30) words.

(5 X 5 = 25 marks)

39 W H MEfigd I T U Ui (5) U9 € | Tedeh U9 1 3T’ o9 @i (30)
I3t B et & | ek ue Ui (5) 3R HIE | (5 x 5 = 25 )

When India attained political independence, there was a very definite
dichotomy between the institutions of traditional culture, whether supported by the
state or fostered by the individual, the community or by the Indian princes, and the
institutions of education. On another level, one may say that there were four distinct
groups. (1) The masses, mostly tribal and rural continuing to make and live their
culture through a body of tradition which had been handed down from generation to
generation. (2) An educated mass, large in numbers, which had lost the capacity for
dialogue with its own national past or traditions. (3) A third, minority, group of elite
educated in the best traditions of the West, but who had travelled back to deep
awareness of the validity of the national culture. (4) A group comprising traditional
scholars, writers, artists, musicians and painters, who continued to theorise, annotate
and practise the traditional disciplines and the arts with authenticity and sincerity.
They were often not involved with the political, economic and social changes through
which the country was passing. They were living repositories of the oral tradition of a
high sophisticated order. Some literate, some not but all highly trained in many
disciplines. All cultured and sensitive. They were an effective minority.

— Dr. Kapila Vatsyayan
25 P.T.O.



15.

TRA o W eH % T TRURD GEhic Sl ST h aTel Gt — A 3T
TRUT-GI0T TRt STekT, TS 31T YR ISTHHRT §RT FRAT ST &1 — 7 38 TR W SifeTeh
T & dg IS SR o1 | 89 98 e Tk ¢ 1o TR (AT TR 6 e fagaHe o
(1) SFETE — Taed: STHsTiaal agm AT &7 o AFT & SHagg ST Uigl-aX Wel ¥ formd §
e RIS | S & T 3T T R & | (2) Ueh fifeid SHae — Sreht e aga
31Teh ot — fSTeRt 3T T & I AhIeT a1 TRERTST & AT ol i i &THAT o &l
TR A | (3) U TSI STkt S R ot — TRt qreered S st e
TRERT H fRTeTT-SteTT g% o, TR o YU I WER{cT St WTHIIOTeRAT 9 Ui e Y § STk o
qAT TG 3T Gk & | (4) IRURP TI5T, TRIhI, HeehRI, TIAHRI qAT Y T T ah
TR TR T SATERT 3 |1 fegidl o1 Siqarey & © o, fCwmr vd e formad o
TqAT YRR Tqemati T FHetat 1 37T X ® & | o SgT 3 WHISTh U 3k aRea- &
TR & T &, TTOH g RT3 o1 W@ AT | 3 T 377 Walid Soaaiid Hifesh IRt
% Sfifad YUeR & | 99 ¥ P2 TR 9, IR o Tal off &, Weg T o T 3o9 &9 e

g | I qft Fehiqa Ud Hageiel & | 3 Ueh YHTEwiict SToueieds o |
— 1. iU acET

Answer the questions according to your specialization.

ST TIRTSSTAT o STTER TR Y91 & ST ST |

By whom was traditional culture supported at the time of Indian Independence ?

TR T & THT TN TEhicl T SROT-UIS0T i SHcT T ?

J-6510
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16. Which was the first group supporting Indian Culture ?
YRATT TR T GHIA FIH AT T2H TYE i T ?

17. Where was the third group educated ? To what they had ravelled back ?
A T T T97eT el g8 ot 7 o Fehatery a1 ?

18. The last group comprised of whom ? What and how did they practise their
disciplines ?

3T g | B AT & ? o YU fohet Tt b 31eay Sl & T el it & 2

J-6510 27 P.T.O.



19. Who were an effective minority ?

TeeiIeT SeagETeh i & ?

OR / 3rgar
DRAMA / THEATRE
AeH [ THA
Performance Tradition

Space

Performing conditions, character of the performance space and seating
arrangement of spectators in relation to the performers are some of the factors which

determine the aesthetics and practice of traditional Indian theatrical forms.

J-6510 28
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The character of space and spatial conventions, play a vital role in determining
all kinds of performance practices. In India, performance space can take many forms,
shapes and character. It can be a special sacred space or, an ordinary space made
special and sacred by demarcating and consecrating at, the ordinary space used for a
variety of social and secular performances can be fields after the harvest, market
squares, public parks and gardens, streets and fair grounds. It can be a space
surrounding the sacrificial alter (vedi) as was the case with the vedic rituals, or a
variety of spaces in a temple complex for many types of performances from ritual

events to such highly evolved dramatic forms as Kuttyattam and Krishnattam.

— Suresh Awasthi

T TORT

-]

326

TrE feafe, e et Bt Uehid qeT TTHE ShellehRT o T § S9IhT o e o
Tl

Gl YehR o TTH VRS o WEIETehROT o TEROT T TI6T T Tk TGl ohi Wehid
Y HETIYOT JFHRT Bl & | TRA § TTHE W ehioT o TI6T g T, SRR a2 Wi aret &t
TRl & | I U 9T ST TICT &1 Wehll § A1 Ueh T ¥4t &1 Wehll €, 151 Wit ue
SR X Torore e uferst 1 feam &t | fafe= Jrensieh e enties Helter SReeRiot o
foTu 5 A= Tt 1 ST feoha ST Wehdl & 39 WIFATTd & — Hael i Shalg & 915 & dd),
STSTR T TRTET, WSS 35AH, Terd! T2 Hotl o TS o A | I8 T afctelal & ari
3T Y STHI & Tehell & ST o Sfqeh 3TTSSHT | UTT STl € 37206 37+eh YehR o WG9 o Hee
& Y URER & Tl e 1 STFRT &l obell §, S SRS Heal & T FEISNgH a7
FTEH S 320 T H [Thiad Teehid TeeH |

— TR e
29 P.T.O.



15. Which factors determine the aesthetics and practice of traditional Indian theatrical
forms ?

i § Td RN YRATT T @] & Giedsiy g §e ol (4R d € 2

16. In determining performance space, what plays a vital role ?

TRICITSRR0T Tt o {407 H fehqen! Hewarqot s3iert &t & ?

17. How is an ordinary space made special ?
TS TTH T i TS Sl T S & 2

J-6510 30



18. Which ordinary spaces become special for performances ?

I T T T WEAh0T & Feau foreie & ST & 2

19. What are Kuttyattam and Krishnattam ? In which space they are performed ?
PEISH TLT FUTSH FT E 7 ST Hel fohd el W {ohar STrar & 2

J-6510 31
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